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Dofasco is one of North America’s 
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steelmakers. Using the latest Basic Oxygen and Electric Arc 
Steelmaking Processes, we produce a full range of Hat rolled 
steels for our customers in the Automotive, Energy', Pipe and 
Tube, Appliance, Container, and Steel Distribution Industries. 

We are a company that provides our customer with steel 
solutions to meet their changing needs. As such, we’re com- 
mitted to exciting strategies for long-term economic growth, 
including investment in new technologies and the recruit- 
ment of exceptional graduates and undergraduates who can 
share our vision for the future. 

We will have representatives from our company at your 
Career Fair to discuss your future with us. 

For more information about Dofasco, 
visit our website: www.dofasco.ca. 

DOFASCO 

Dofasco is an equal opportunity employer. Oapfoduciisstud Outarengthispcopie 



Exercise those hard-to-reach places in your brain. Sit yourself 
down in front of a new iMac" computer from Apple. 1 i.Mac 
is a high-powered computer, and it’s also the essence of simplicity. 
It’s easy to buy (no extra decisions). Easy to set up (just 
add electricity). And easy to use (one click and hello, internet). 
i.Mac will definitely stimulate your mind. And with special 
student pricing, it won't clean out your wallet. 



PowerPC’" G3 processor 
(faster than any Pentium II'), 

4-gigabyte hard disk, 

32 megabytes RAM, 56K modem. 

Your special student price: 

$ 1,869 

Come see it on campus at: 

McGill Computer Store 

Uurnsiiic 1 tail Room 112 
Tel: (514)398-51125 
Fax: (514) 398-5185 

Email: mcs^hcc.mcgill.ca Web: http://www.mcgill.ca/mcs 
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sangria] 
$12.00 



Rum & CoKe 

2 for $5.50 

gin & Tonic 

2 for $6.00 



SHOOters $2.50 each or 5 for $10.00 
Tequila ' Whiskey * Peach schnapps 
kamikaze ♦ windex * juicy pussy 

J jagermeister^oldschlager 



3702-3704 boul. St-Laurent 844-6211 



ESPACES 
HAIRCRAFT 

coiffure 



273 Milton/Pare 
Montréal 

284 • 9114 
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Monday-Wednesday 10 am-7 pm • Thursday-Friday 10 am-9 pm • Saturday 10 am-6 pm 

Sylvie • Doreen • Danny • François • Helena • Ivan 
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Trust everyone. . . But always cut the cards 



STARTS SEPTEMBER 11 
süi EVERYWHERE! ! 



Student Union Orientation '98 
•if "Free Speaker Series," Biafra 
launched directly into his well re- 
hearsed attack on such 
•• topics as the education 

JJ system, religious funda- 

mentalism, censorship 
•• and Corporate W&pM 

JJ America. A large crowd 

of fist-in-the-air punk 
rockers cheered on as HjlgHj 

4j the subversive and self- ^ 

fulgent Jello Biafra f /. - 

spent the next few hours , : 

pointing out what he 

I I sees as wrong with the 

world around him. 

Sounding like Chomsky on 
speed, Jello jumped from topic to 
topic never stopping long enough 
for any single idea to fully sink 
in. "FREE MUMIA!, CALL OFF 
THE DRUG WAR!, TAX RELI- 
GION!, ICE-T FOR NATIONAL 
SECURITY ADVISOR!" he cried. 
Jello's caustic fusion of wit, politi- 
cal awareness and paranoia 
made for an animated night of 
"infotainment." 

Although few of the scream- 
ing supporters seemed to care, 
Biafra read directly from pre- 
pared notes. Many of the pieces 
that have appeared on his vari- 
ous spoken word albums, and the 
crowd chanted along from 
memory the words that marked 
for them the possibility for radi- 

Biafra's public stir goes back 
to 1979 when he and his band, 
The Dead Kennedys, released 
their first 7" single, "California 
Uber Ailes." The song's political 
satire and dissenting tone marked 
the entrance of Jello Biafra's per- 
sona into the public eye. With his 
call to revolt against establishment 
Biafra became an instantly identi- 
fiable figure for many youths who 
did not wish to conform. 

Biafra's work has also at- 
tracted much attention from the 
Political Right for being what they 
consider morally reputable. Tip- 



LATEST HIP SONGS AVAILABLE 
in English. French, Spanish. 
Japanese, Vietnamese. Chinese or 
Disco musk. 

96 Sherbrooke West/St Vrba/n 

Montreal 

/ Teh (519) 899-8099 



Ï ...and the crowd 
emptily mouths your 

Let's not jump to con- 
clusions here. I have to 
admit that you're doing 
more than most: at least 
your ideas have the op- 
portunity of being 
heard. At least your ideas inspire 
some form of change. At least 
your ideas are non-conformist. 
But if I read you right, then you 
think you're actually doing some- 
thing. What you're actually do- 
ing is passing the buck. 

You're presenting problems 
with the system (as you see it) and 
hoping that someone else will 
solve them. Do you really have 
any solutions? 

"Lower the voting age to five!" 
you say. "Cut the military budget 
to zero!" you say. Very good 
ideas J.B. Very good Surely 
when they are actually imple- 
mented, thirty five hundred years 
from now, they'll probably call 
you a genius. .."The founder of 
the new world order." But you 
know what, everybody already 
knows what you're talking 
about, and even though they 
don't know how to say it, they're 
doing just as much about it as 
you are.. .NOTHING. 

What did I think of the 
evening?. Anticipation (waiting 
for an hour before you started), 
Boredom (waiting four and a half 
hours before you finished), and 
Disappointment (realizing that 
you had said or done nothing 
new since the break up of the 
Dead Kennedys). 

On that note Jello, we cut to 
history... 



Hello Jello. Welcome to the 
age that most call "past your 
prime". You need to understand 
something. Spoken Word is NOT 
music. As an art form, it is only 
worth experiencing if you've 
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contact lenses 
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A postal rebate 



from Wesley Jessen 



on 

Alcon" s 



The people to see lor your eyes! 
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Q PLACE DES ARTS 
JUST BELOW SHERBROOKE 



STUDENT SPECIAL 



m^yrosper 

!iCoiffure 

/ Hairstylist 
for Men 

" 288-8813 

near Sherbrooke 
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1 ^^ 845-4786 ^ 

2075 University (Metro Level) 



ALEXANDER 



maritime beer is here !!! 

WELCOME TO ALL 

McGill students & friends 



FREE 

Celtic Music Party: 

MONDAY SEPTEMBER 2T' at 



Alexandre Auclair, o.o.d. 
Optician 

Catherine leraci, o.d. 
Doctor of optometry 



IRIS 



IRIS, Visual Clinic 
2045, Union 
Montreal, Qc IDA 2CI 



In honour of Alexander Keith’s 203 rd Birthday Party 



OPTOMETRISTS 



breat clown home music, 
atmosphere and 
ALEXANDER. KEITH’S 
INDIA PALE ALE. 



MORE THAN 95 IRIS CENTERS IN QUEBEC 



brand prize giveaway of a 
chance for a trip for 2 to the 
big B-day bash in Halifax, 
Nova Scotia (October 1-3) 



Ask for il at your favorite watering hole 
or have it on tap at the following 
downtown establishments. 



Cafeteria 
3581, St-Laurent 

Cheer’s 
1260, Mackay 

Finnegan & Bacchus 
1458, de la Montagne 

Gert’s 

3480, McTavish 
Hurley’s Irish Pub 
1225, Crescent 



Inverness Pub 

6811, St- Jacques 

McLean’s Pub 

1212, Peel 

Mexicali Rosa's 
1425, Bishop 

Murphy’s Pub 

1197, University 

Ziggy's 
1470, Crescent 



LOUNGE- 

Open Every Evening 
9pm- 3 am 



(Please feel free to contact: Luc Prévost (514) 342-6040 
for other pubs and/or “take home” stores that sell bottled 
Alexander Keith’s India Pale Ale) 



Call about our 
STUDENT 
RATE for 
unlimited 



• fast, reliable Internet connection 

• digital hook-up 

• NEW! extended hours for technical support: 
Mon-Fri, 9am-midnight • weekends, 9am - 5pm 

Get connected today / 



1620 University, Suite 1620 Montreal (QC) H3A 2A5 
www.generation.net 
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Commercialization 



and 



Canadian Film 



Toronto Film Festival Dips 
Dangerously South of the Border 



by Ira Nayman 

W hen a film like David 
Cronenberg's Crash 
or Lynn Stopkewitch's 
Kissed hits the theatres, some 
Canadian cultural critics are 
bound to rail against it. "These 
films are elitist and, frankly, de- 
pressing. Why," these critics won- 
der, "are we not spending public 
funds on making more films that 
people want to see?" 

The fact that these films are in- 
ternational sensations which a lot 



this popular American genre, the 
setting is not identifiably Cana- 
dian; there are no Canadian ref- 
erences in the dialogue or mis- 
en-scene (literally eveything in 
front of the camera). The Falling 
does however put a tiny twist on 
the genre: each act is told from 
the point of view of one member 
in a love triangle. Still, it doesn't 
stray too far from the basics of 
the genre. 

One theme which frequently 
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with an English Canadian film 
industry that frequently tries to 
mimic American films. An ob- 
vious one is that we don't have 
the budgets which American 
films have, so these films will 
never achieve the technical pro- _ 
ficiency of the films they are 
based upon. 

Another problem is that 
Canada does not have the celeb- 
rity apparatus of the United States 
— the magazines, talk shows and 
other media devoted to creating 
celebrities — so we have few 
identifiable "stars" to draw audi- 
ences into our films. French 
Canada, by way of contrast, has 
much better developed star sys- 



French language films are of- 
ten given wide release in Que 
bec, and it is not unheard of for 
a popular film like Les Boys to 
play for six months. Part of the 
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of people do go to see, seems to 
have eluded these particular crit- 
ics. Attending a Canadian film 
festival reveals that Canadian 
film-makers are not actually ob- 
sessed with blatantly non-com- 
mercial (and therefore non-mar- 
ketable) subjects. There are im- 
portant factors which tend to lead 
the Canadian film into a non- 
commercialized sphere and 
which also keep them there. 

Raul Sanchez Inglis' The Fall- 
ing, screened at the Toronto In- 
ternational Film Festival, follows 
trends in American auteurs much 
the same way as some American 
independents make movies based 
on last year's indie successes. This 
should hearten the above-men- 
tioned cultural critics: clearly, 
many English Canadians are at- 
tempting to make "popular" films 
by following American examples, 
(way to create a Canadian na- 
tional identity, guys). 

The Falling is also typical of a 
certain type of feature becoming 
increasingly prevalent in English 
Canada: the film noir, best de- 
scribed as a literally dark genre 
with characters personifying be- 
trayal and selfishness. Based on 

6 



emerged dur- 
ing the To- 
ronto Interna- 
tional Film 
Festival is the 
difference be- 
tween English 
and French 
Canadian 
films. Com- 
pare The Fall- 
ing to two 
French Cana- 
dian films screening at the Festi 
val: Manon Briand's 2 Secondes 
and Charles Biname's Le Coeur 
Au Poing (English title: 
Slreelhearl ). These are both small, 
quirky non-genre films: 2 
Secondes is about a former pro- 
fessional bicyclist who has to ad- 
just to civilian life; Slreelhearl is 
about a woman who goes up to 
strangers on the street and offers 
to do their bidding for an hour, 
no more, no less. They are both 
psychological studies, told with 
compassion and a lot of humour. 
Also, they do not try to hide their 
national origins as both films con- 
tain many identifiable Montreal 
landmarks. 

There are many problems 
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Scent From The Sickroom 
Scene From The Falliho 
Scene From The Falliho 

Another significant factor 
leading to the non-commercial- 
ized aspect of English Canadian 
films is that, owing to the needs 
of distributors and theatre chains, 
97% of English Canadian screen 
time is given over to non-Cana- 
dian films (approximately 94% 
American). When it is fortunate 
enough to get a commercial run, 
an English Canadian film is 
shunted away to one or two 
specialty theatres in major cities, 
where it rarely lasts more than 
two weeks, the quality of Cana- 
dian films becomes irrelevant 
when the structure of the indus- 
try ensures that viewers will never 
get to see them. 

But if English Canadian fea- 
ture films are in a bad way, shorts 
are even worse. Feature film- 
makers can usually expect a 
video release and possibly a tel- 
evision airing. Short film-makers 
on the other 
hand, have few 
outlets for their 
work: the occa- 
sional festival 
like On the Fly 
in Toronto or the 
remote possibil- 
ity that Bravo or 
Showcase will 
buy them as 
filler between 
programs. Yet 
short films are 



ers to show producers what they 
can do. 

And, as this year's Toronto Film 
Festival proves, short films can be 
highly entertaining. Chris Dea- 
con's Moving Day, for instance, 
is a funny look at a developing 
relationship which becomes 
strained when the couple moves 
in together. Serge Marcotte's The 
Sickroom, based on the short 
story by Franz Kafka, combines 
an interesting experimental tech- 
nique (black silhouetted figures 
shot against rear-projected back- 
grounds) with Kafka's dialogue to 
produce an unique effect. Echoes 
in the Rink: The Willie O'Ree 
Slory, which is Errol Williams' 
short documentary about the first 
black man in the NHL, doesn't 
push the documentary form, but 
tells a fascinating story. 

If critics of Canada's film in- 
dustry would spend some lime at 
film festivals like the ones in To- 
ronto and Montreal, they might 
finally appreciate our films as 
diverse and, — despite all the 
obstacles we place in front of 
would-be film-makers — of high 
quality. It's unfortunate that so 
many of the films will only find 
audiences at festivals. Still, even 
that exposure is a start. 

This year's Toronto Interna- 
tional Film Festivals, which will 
screen 1 9 features and 42 shorts 






reason, to be sure, is the for 



eign language barrier: films in 
French are more attractive to 



many Francophone viewers 
than subtilled films from other 
countries. Perhaps more im 
portant, many French Canadi 
ans want to see their own sto 
ries told, their history and their 
contemporary dramas. 

Few English Canadians, on 
the other hand, believe they 
have a distinct culture and so 
can see no reason to support lo- 
cal film-makers. Whether the lack 
of appreciation for Canada's 
uniqueness is a cause of limited 
access to our cultural productions 
or an effect of it, is a chicken and 
egg question. 




the lifeblood of the industry; they by Canadian directors, show- 
give new film-makers an oppor- cases the variety of work being 



(unity to develop their craft with- 
out committing the money or re- 
sources needed for a feature. 
Shorts are also calling cards to 
the industry, allowing film-mak- 



done in this country. 

The Festival runs from Sept. 
1 0 lo Sept. 1 9 For more info 
call 1-41 6-968-FILM 
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ARTIST LEESA STREIFLER REVISITS THE IMAGE COMPLEX 

byAnnaAlfredson 



Feminine 



Snap... 

A nother picture of another 
woman is produced out 
of a carefully designed 
pose and setting. Her make-up, 
the expression on her face, the 
way she holds herself before the 
camera's eye are all decided 
upon prior to the film's exposure. 
But these are not the pictures we, 
the public, view in magazines 
and books, in films and on T.V. 
They are the first step in Leesa 
Streifler's artistic process. 

Streifler draws and paints 
over, even writes over, these pic- 
tures, calling attention to the fact 
that they were created with a 
specific idea in mind. They pro- 
vide a harsh and enlightening 
contrast to the pictures our cul- 
ture presents us with each day. 
Pictures from which we gather 
unconscious thoughts about the 
way things are 'supposed' to be. 
More specifically, the way 
women are supposed to be, what 
is 'normal'. 

You've Come A Long 
Way Baby 

But considering that this very 
slogan was employed to sell ciga- 
rettes, it's clear that feminism 
hasn't finished up yet. Not only 
must feminism continually evolve 
and adapt to changes in our so- 
ciety, it's participants must sort 
through and decipher the ruins 
of past images and ideologies — 
whether produced by society at 
large or by different types of 
feminisms themselves. The world 
ha s seen liberal feminism, radi- 
cal feminism, postmodern femi- 
nism... each generation needs a 
new way to cope and a new way 
to make change, leaving a lot of 
work to be done. 

Women are confronted with 
the more traditional roles that 
have been assigned in the past: 
the housewife, the secretary. Then 
we must struggle with the right to 
be proud of these often frowned 
upon roles, should they choose 
them. 

We search and find women 
recorded in history who have 
stood out from the 'norm', women 
like Joan of Arc and Sojourner 
Truth. Past movie queens like 
Greta Garbo are recalled in con- 
trast to the emaciated models in 



Calvin Klein ads. Modern influ- 
ences like Margaret Atwood and 
women's empowerment groups 
like Blood Sisters in our own 
backyard present us with their 
own interpretation of 'woman'. 
So what does a woman do with 
all this; how does she interpret the 
modern norm ascribed to 
women? 

This is part of what artist Leesa 
Streifler deals with in her exhibi- 
tion entitled Normal. 

Streifler explains that her 
works confront "the female 
character in relation to the ques- 
tion of feminine identity." Each 
is a black and white photograph 
of her own body which has 
been drawn and written over in 
either black or white ink. By ex- 
aggerating the unspoken expec- 
tations of how women look, 
walk, talk, sit, stand, dress or 
eat, Streifler counters society's 
preoccupation with the feminine 
body. 

Figures like Joan of Arc, hav- 
ing abandoned her feminine 
garb for the gear of a warrior, 
appear in this series. Streifler also 
visually creates Freud's idea of the 
female as defined by her lack of 
a penis. Streifler takes on such 
vastly different personae in each 




her face in make-up. But 
in most others she appears 
in an androgynous state, 
seemingly fed up with the 
charade she feel obliged 
to keep up. In some 
frames, this character is 
transformed into a bird, at 
once symbolizing a desire 
for freedom and an es- 
cape into a non- 
sexualized world. And fur- 
ther exemplifying how 
some women deal with 
false feminine images in 
society, the woman ex- 
plains how she began 
over eating. The words "I 
ate to escape" occur over 
and over again, running 
across her body in a way 
that is at once pathetic and 
tragic and all too realis- 
tic. 

Tackling these issues in 
relation to her own sex, 
Streifler brings forth in her 
photographs the "contra- 
dictions between women's 
ire to achieve the feminine 
One series of photographs and a defiance to perform as re- 
tells the story of one woman's quired." She calls into question 
struggle with the idea of the femi- the problem of renouncing one's 
nine. In some of the photos gender in order to escape har- 
Striefler dresses sexily and masks assment or the oppressive images 



of 'normality'. 

Art for art's sake 

It is difficult to separate Leesa 
Streifler's artwork from the poli- 
tics it carries along with it. Yet her 
work definitely holds its own on 
visual power alone. 

Most striking in the exhibit are 
the larger-than-life enlargements 
of three of Streifler's works. Near- 
ing the entrance to the gallery 
only a myriad of small pictures, 
all framed, are visible. But once 
the door's threshold is crossed, 
one is immediately confronted 
with colossal images ironically 
shrouded with sheer pink cur- 
tains. They are blow ups of three 
of the small images and serve as 
a kind of hint to take a closer look 
at what is going on. It also calls 
into question what we may be 
missing in everyday life: what 
messages we need to enlarge and 
explore before unconsciously in- 
ternalizing it. 

NORMAL will be displayed 
at Dazibao until October 4 
4001 Berri St. Suite 202 
845-0063 



Slim Pickings at 

Moments Entrelacés 



C urrently showing at La 
Centrale (Galerie Power 
house) is an ambitious 
group exhibition entitled Mo- 
ments Entrelacés. Like many con- 
temporary art exhibits, this one 
unites a number of female artists 
exploring a very particular set of 
ideological themes. Unfortu- 
nately, although the subject mat- 
ter of much of the show is intrigu- 
ing, it fails to make up for what is 
ultimately not a very artistically 
moving exhibit. 

Moments Entrelacés is organ- 
ized around what at first seems 
to be a promising theme. One of 
the curators of the exhibit, Lor- 
raine Simms, explains that the 
show seeks to "represent a cross 



section of the relations between 
female experience, the act of 
painting and the history of paint- 
ing". Indeed, the exhibit succeeds 
in showcasing a wide variety of 
views on these issues. 

No single perspective on wom- 
en's lives or on women as artists 
dominates this show. Rather, each 
piece offers a different and per- 
sonal view on topics as wide 
ranging as the treatment and 
perception of women in society, 
and the ever-increasing number 
of avenues of expression avail- 
able to female artists today. There 
is certainly no absence of inter- 
esting ideas that are explored in 
the exhibit, and among the works 
on display there are a number of 



pieces whose initial simplicity 
proves deceptive upon further 
consideration. However, it is loo 
often the case in this show that 
artistic content and quality is sac- 
rificed in the course of exploring 
these themes. 

Many of the pieces in Mo- 
ments Entrelacés serve only to 
confuse. Incomprehensible im- 
ages contort what few shaky mes- 
sages emerge from the works. 
Most notably, Entre/Lacs by 
Annie Poulin is almost offensive 
in its utter lack of composition. 
Occupying an entire room, it 
leaves the viewer wondering not 
only what the artist was thinking, 
but whether she was thinking at 
all. Any reflection or thought 



Poulin hoped to convey is lost in 
a mix of seemingly random 
blotches of paint haphazardly 
spread across a massive canvas. 

I had to wonder if this particular 
painting was snuck in late at night 
when no one was looking. 

Poulin's contribution is not the 
only entry that fails to impress on 
any positive level, but it does ex- 
emplify what is most sorely lack- 
ing in most of this exhibit, which 
is any real sense of artistry. While 
it is true that art need not be beau- 
tiful in any traditional sense to 
have artistic value, pieces require 
some redeeming quality, whether 
it be aesthetic or thematic, before 
gaining any praise. 

(continued on page 9) 
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iMac" is on campus. Come sue the computer 
that doesn't look, feel or behave like any computer 
y< m've seen. Because iMac is easy t< ) buy (m t 
extra decisions). Easy to. set up ( just add electricity). 
And easy to use (one click and belli i, internet ). 

iMac is the si tuple, affi irdable way ti t get a 
high-performance computer, right out of the box. 



I’< nverHC” G3 pri icessi ir 
(faster than any Pentium IT), 
-i-gigabyte hard disk, 

32 megabytes RAM, sbK miKlem. 

Your special student price: 




Come see it on campus at: 

McGill Computer Store 

Burnside Hail Room 112 
Tel: (5H)398ô025 
F;l\: (514) 39H-51H5 

Email: mcs(f/; cc.mcgill.ca Web: http://www.nKgill.ca/mcs 
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Beastie Boys 

Hello Nasty 
(Grand Royal) 

by Jan Schotte 

Most people buying Hello 
Nasty will do so for the Beastie 
Boys' rapping. But the amount of 
rap per album seems to decrease 
with each new release. The 
Beastie Boys have long tried to 
show that they're capable of 
much more than just rhymes. 
There are more instrumental tunes 
in this case than usual, with a new 
addition, vocals. The Beastie Boys 
play rhythm section with assorted 




guest instrumentalists and vocal- 
ists. None of these tunes stand out 
particularly but they don't grate 
either. An unfortunate aspect is 
the use of canned clapping after 
each featured instrumentalist's 
brief solo. This is a pretty weak 
effort to replicate the atmosphere 
of a jazz club and lend credibil- 
ity to the Beastie Boys as instru- 
mentalists. 

A pleasant surprise among the 
non-rap tunes was a dub number 
from the master Lee "Scratch" 
Perry, called "Dr. Lee, PhD." I'm 
not sure how close 'the doctor' is 
to the band though, because he 
refers to them as "the Beastlie 
Boys," -maybe there's some joke 
I'm not getting. His appearance 
is only the most obvious evidence 
of an island undercurrent that 
runs through a few songs on this 
album, notably the steel drums on 
one of the better rap tunes, "Body 
Movin.'" 

On other numbers the rapping 
is solid with "The Grasshopper 
Unit" being a real standout. Some 
of the rhymes kept me smiling 
like: "I'm the king of Boggle, there 
is none higher, I get 1 1 points for 
the word quagmire." 

But what has always been the 
highlight for the Beastie Boys is 
their sampling. Hello Nasty 
doesn't disappoint in this area, 



and DJ Mix Master Mike provides 
some expert scratching. 

Although not as ahead of 
its time as the seminal Paul's Bou- 
tique, Hello Nasty maintains the 
Beastie Boys reputation for eclec- 
ticism. With lazy lounge 
instrumentals and scratching rap 
tunes, the music is certainly di- 
verse. I guess I shouldn't be sur- 
prised that their next album is a 
country one. 

Black/Rich Music 
Will Oldham 
(Drag City) 

by Matthew Murphy 

Will Oldham 
has quickly re- 
turned, as full of 
God and coun- 
try as ever. "The 
Risen Lord" is a 
prime example: 
Oldham puts 
Lawrence's vo- 
tive poem of the 
same name to a 
rambling acous- 
tic guitar. The 
seven other 
tracks are multi- 
ple treatments of 
three songs. The first of these is 
played on three different instru- 
ments, which results in an album, 
not strong on variety, but full of 
patterns and juxtaposition. 

The album marks a regression 
to earlier styles, which disheart- 
ens this reviewer. Joya was 
Oldham's most adventurous foray 
into experimentation with differ- 
ent musical styles and this ep, 
along with the Little Joya single 
make poor companion pieces to 
such a standout album. Rich/ 
Black Music is, however, another 
step in Will Oldham's journey, 




and like the journey, each step is 
full of piety, perversion, and soli- 
tude. What is not clear is what 
the journey leads to. However, 
fans familiar with his work will 
be happy to come along for the 



ride one more time. 

Alvin Youngblood 
Hart 

Territory 
(Rykodisc Records) 

by Gil Shochat 

On a steamy evening in early 
July back at the '96 Jazz Fest, 
Alvin "Youngblood" Hart played 
a free outdoor show at the Labatt 
Blues stage. Knowing nothing 
about the artist, I expected the 
worst. My standard image of the 
contemporary blues musician 
had been that of a middle aged 
balding white guy, harmonica in 
hand, from Lexington, Kentucky 
doing really bad Muddy Waters 
covers and stamping his foot a 
little too vociferously. Indeed, the 
North American blues scene isn't 
exactly bursting with talented 
young up-and-comers. 

Hart, however, truly surprised 
me. He played solo guitar on 
stage with honesty and depth that 
can only be compared to that of 
the great delta bluesmen of the 
1920's and 30's; Blind Willie 
McTell, Leadbelly and Charlie 
Patton. 

His latest album, Territory, is a 
tour de force. It spans many musi- 
cal styles from acoustic and elec- 
tric blues to country and garage 
rock. Songs like "Tallacatcha" fea- 
tures Hart singing bluegrass style 
vocals while playing a hard- 
edged acoustic blues guitar. In 
"Sally, Queen of the Pines," Hart 
sounds much like his delta blues 
idols, his growly voice giving the 
music a very personal touch. In 
tracks like "Countryside," Hart 
mixes country swing, blues, reg- 
gae, and gutbucket rock to tell the 
story of a young man, so disgrun- 
tled with society that he burns 
down a courthouse. 
This song has a mysti- 
cal feel to it, Hart hardly 
sings, rather, he deliv- 
ers the song as a story 
recounting it as he 
would to a close friend. 

Unfortunately 
though, not everything 
on this album works. 
"Ice Rose" and 'Mama 
don't Allow" fall flat as 
they try to pull off blues 
rock. Unfortunately, 
they're not bluesy or 
rockin' enough to work in either 
genre, these tunes come off 
sounding like bad Neil Young 
covers. Yet, in spite of some lim- 
ited shortcomings, Territory is 
honest and does not disappoint. 






DIVINE TEMPTATION 

• free boardgames 

• delicious fruit 



3647St-Laurcnt 

(right next to Le Swimming) 



• 2forl desserts 
all the time 

• 2forl Sleeman 
& MacAuslan 
all the time 



840-9000 



winner 

"best sandwiches 
in Montreal" 
(Montreal Mirror) 



(continued from page 7) 

A few of the pieces on ex- 
hibit do deserve praise and 
shouldn't be looked over. Spe- 
cifically, there are two works 
which are unexpectedly pro- 
found amidst this gallery of me- 
diocrity. Claire Beaulieu's series 
of paintings, entitled Vert tendre 
et rouge passion, is stunningly 
evocative in its simplicity. Us- 
ing red and green alternately 
and covering some areas with 
a few small scraps of lace, her 
three canvases convey a range 
of messages about the different 
roles a woman takes on in her 
life and the expectations related 
between them. 

Also not to be missed is 



Send Me, a huge mural of 
flashy arrows by Carmen 
Ruschiensky. Interestingly 
enough, Send Me is not im- 
pressive within the narrow 
scope of aesthetic appeal, but 
is vindicated by way of its 
clear and powerful messages 
regarding personal choice, 
destiny, and social direction. 
In addition to these paintings, 
there are some other pieces of 
interest in Moments 
Entrelacés, but none that are 
especially compelling. 

What is interesting is the 
manner in which Moments 
Entrelacés was assembled as 
an exhibit. Each year, La 
Centrale (Galerie Powerhouse) 
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SO, what's your excuse for missing The 
Daily's first recruitment meeting? Huh? 
Huh? Yeah, that's what I thought. 



holds open calls for submis- 
sions, and the selected appli- 
cants become part of the next 
year's exhibits. All eight 
women in this show were 
among last year's applicants, 
and similarly, next year's par- 
ticipants have yet to be de- 
cided from the current pool. 
The competition is open to all 
women, working in any artis- 
tic discipline, and the next 
deadline for submission is 
March 15th, 1999. 

The exhibit runs until Sep- 
tember 27. For information on 
submission requirements and 
Moments Entrelacés, call La 
Centrale (Galerie Powerhouse) 
at 871 -0268. 



' .7 % 







7 " - " ■ . .• 

' ■ ’ . . 7 • 



FIND OUT FROM THE SOURCE 
WHAT WE'RE ALL ABOUT 
SEPTEMBER 22, 1998 
5:30-7PM 

THOMPSON HOUSE, 3650 
MCTAVISH ST 
IN THE BASEMENT 



SAVE THE WORLD 






advertising: 

398-6790 
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Choreographer: José Navas 

lNTtRPRET£R:£sTEUE CtARETON, 

José Navas, Dominique Porte 

Abstraction new.cbeation 
Bosquejo(i997) 
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Thursday meeting with José Navas on September 17. 
Danse et littérature, In collaboration with l'Union 
des écrivaines el écrivains québécois. September 18. 
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From September 15 to 19 
& September 22 to 26 
at 8 p.m. 



ir you don't kni 
"fme, memorii 
Hava's so / anh 
festivals binges 

of Canadian cor, 

Porary dance 

I he ^obeand! 
Toronto 
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L’AGORA DE LA DANSE 



840, RUE CHERRIER 



525-1500 

Admission 790*1245 
MÉTRO SHERBROOKE * IA1 WIS1IINM 












Thursday, September 17, 1998 



EVENTS 

September 17-23 



Thursdoy, September 23 

Ditch the Alley today. "Read- 
ing in the Stacks" CKUT 90.3FM 
broadcasts live from the McGill 
Bookstore Cafe, 3-5pm. Spoken 
Word Performances from Debbie 
Young, Akin Alaga, Andy Brown, 
Jason Selman and others. Words 
from QPIRG's CorpWatch and 
Fair Trade Coffee. Reggae DJ 
Prym Tym spins. 

Put Down Your Books and Pick 
Up a Gun! The 34th Canadian 
Brigade, which brings together 
1 4 militia groups, is recruiting for 
over 800 part time jobs in the 
Canadian Forces Reserve. The 
recruiting team will be inside the 
McGill Metro all day. 

The Concordia Irish Lecture 
Series presents Johanne Trew 
from the University of Limerick. 
The lecture, titled and musical 
accompaniment will deal with 
the Irish influence on French- 
Canadian Music. 8:30pm, 
room H 420, 1 455 de 
Maisonneuve Boul. West, ad- 
mission: Free! 

Friday, September 1 8 

Pass on Gertz. "Reading in 
the Stacks" CKUT 90.3FM 
bradcasts live from the McGill 
Bookstore Cafe, 3-5pm. Spoken 
word performances from Sasha 
Wentges, Ian Ferrier, Dana 
McCloud, Johnny Cheesecake 
and more. Words from QPIRG's 
CorpWatch and Fair Trade Cof- 
fee. Music on the same tip... 

Put Down Your Books and Pick 
Up a Gun! The 34th Canadian 
Brigade, which brings together 
1 4 militia groups, is recruiting for 
over 800 part time jobs in the 
Canadian Forces Reserve. The 
recruiting team will be inside the 
McGill Metro all day. 

Saturday, September 1 9 

The Black Students Network 
will be holding a benfit party at 
Isart, 263 St. Antoine W. The 
party will be hosted by ...At Ran- 
dom and the music will be pro- 
vided by DJ Reality and Special 
Guests. Admission $6. Call 393- 
1753 for more info. 

Sunday, September 20 

"Readin in the Stacks" Final 

10 



Day. CKUT 90.3FM braodcasts 
live from the McGill Bookstrore 
Cafe, 3-5prn. Spoken word 
performances from Alexis 
O'Harq, Marta Cooper, Corey 
Frost, Zero Boy and more. 
Words from QPIRG's 
CorpWatch and Fair Trade Cof- 
fee. Music on the side from 
CKUT DJ Monique Lanoix. 

Monday, September 21 

McGill's Classical Music Club 
will be meeting for the first time 
this year at 6:30pm in room 
C205, Strathcona Building. 

Wednesday, September 23 

Queer McGill's Bisexual 
Group will be holding its first 
meeting of the year at 5:30 pm 
in room 423 of the Shatner build- 
ing. All genders welcome. Call 
398-6822 for info. 

Thursday, September 24 

Opera Quiz. Witty quiz- 
master Stuart Hamilton will chal- 
lenge a panel of Montreal ex- 
perts in the East Lounge of 
Pollack Hall during the 
intermision of the opening con- 
cert of the CBC/McGill Concert 
Series. The show begins at 
7:30pm, tickets are $ 1 5/ $10. 

Did you know that second- 
hand smoke contains more harm- 
ful toxins than first hand smoke, 
while it provides only one third 
of the nicotine? If you enjoy feel- 
ing smug and meddling in other 
peoples' business, come to the 
first meeting of the McGill Anti- 
Smoking Society at 5pm in 
Shatner 310. 

All queer women are invited 
to this year's first Queer McGill's 
Womens's Group. The meeting 
will be held in room 423 of the 
Shatner building at 6:30pm. Call 
398-6822 for info. 

Friday September 25 

The Montreal Museum of Fine 
Arts is having an open house for 
Quebec university and CEGEP 
students. Students will receive 
free admision between 1 1 am and 
6pm upon presentation of a valid 
student card. Attractions include; 
Alberto Giacometti (scupture), 
Time of the Nabis (old paintings) 
and a 1 5% student discount at the 



Museum boutique. 

Opera Quiz. Quizmaster 
Stuart Hamilton will test the witts 
of the students of the Faculty of 
Music at McGill. Three voice stu- 
dent will go head to head with 
hamilton in the East Lounge of 
Pollack Hall at 2:30pm. After 
the quiz Hamilton will hold a 
master class in the Pollack Con- 
cert Hall. Both events are open 
to the public and admision is free. 

Queer McGill's Men's Group 
will have their first meeting of the 
year at 7pm at U.T.C (3521 Uni- 
versity St.) Call 398-6822 for 
more info. 

Queer Mcgill's Coming Out 
Group will hold their first meet- 
ing of the year at 5:30pm, room 
423 of the Shatner Building. All 
genders encouraged. Call 398- 
6822 for info. 

The Yellow Door presents an 
evening of Folk music. Williams 
will be opening for Bill Bourne. 
Dorrs open at 8pm, 3625 Aylmer, 
admission: $10 general, $5 stu- 
dent 

Saturday, September 26 

The Yellow Door presents an- 
other evening of Folk music. 
Dave Johnson will be opening for 
Sienna and Friends. Doors open 
at 8pm, 3625 Aylmer, admis- 
sion:$5 (or best offer) 

Ongoing 

The Atwater Library Book Sale 
Room is selling quality used books 
at reasonable prices. The Sale 
Room is open Thursdays, Fridays 
and Saturdays from 1 pm to 4 
pm at the Atwater Library on 
1 200 Atwater. For more infor- 
mation, call 935-7344. 

The Canadian Centre for Ar- 
chitecture is continuing their ex- 
hibition The American Lawn: Sur- 
face of Everyday Life, a multime- 
dia show offering a fascinating 
new perspective on the mundane 
but all-important institution of the 
lawn. The CCA is also offering a 
Student Open House on Thursday 
1 7 September from 11 am to 9 
pm. Entry is free. Visitors will 
be able to participate in an ar- 
chitectural tour of the CCA, 
Shaughnessy House and the out- 
door sculpture garden, as well as 



partake in other activities. For 
more information, call 939- 
7000. 

La Galerie VOX is presenting 
Déplacements: an exhibition 
focussing on the hybrid practices 
that transform the photographic 
image. In the chosen works, the 
artists are submitting the fixed 
image to several deplacements; 
some are deployed in different 
places and times, acquiring his- 
tory and volume, becoming in- 
teractive, encrusting their pres- 
ence in the walls, installing them- 
selves in the floor and floating in 
space. La Galerie VOX is at 
#301 460 Ste-Catherine West. 
The exhibition is open to the pub- 
lic. 

Calls for Volunteers 

Want to have thousands hear 
what you want to say? Come 
write for the McGill Daily! The 
Daily invites all interested parties 
to come and help out with writ- 
ing, photos, or layout. No expe- 
rience is necessary! Drop by the 
office at Shatner B-03 or call 
398-6784. 

The CLSC NDG/Montréal 
West is presently looking for vol- 
unteers to assist individuals with 
different needs on a one to one 
basis or to help with office/ re- 
ception work. Tasks range from 
accompaniment of clients, food 
shopping, meal preparation to 
running small errands and cleri- 
cal work. Information sessions 
will be held on Monday Septem- 
ber 1 4 at 7 pm and September 
15 at 1:30 pm at 2525 
Cavendish. For more informa- 
tion, call the CLSC Volunteer 
Coordination office at 485- 
7811, ext. 101 5 or 1020. 

If you love babies or want ex- 
perience working with infant 
twins, CLSC René-Cassin needs 
you. The organisation is seeking 
volunteers to work one-on-one 
with overwhelmed families who 
recently have had twins in the 
West End. Patience, reliability 
and experience with this age 
group is necessary. Call Eliza- 
beth at 488-91 63 ext. 351 for 
more information. 

Help stop elder abuse! The 
Elder Abuse Info-line is seeking 
bilingual volunteers to help sen- 
iors in need and raise awareness 



around elder abuse and seniors' 
rights. As a volunteer, you will 
receive appropriate training, de- 
velop communication skills and 
be part of a dynamic volunteer 
team. For more information, call 
Heather Hart at 488-9163 ext. 
360. 

Volunteer to be a Best Buddy! 
Best Buddies creates friendships 
between people with develop- 
mental disabilities and college 
students. If you would like to be 
a Student Best Buddy, come to the 
information session on Monday 
September 21 in Shatner 310 at 
6 pm. For more information, e- 
mail bb@ssmu.mcgill.ca 

Run, walk or jog just 5 km to 
support cancer research! The 
1 0th Annual McGill Terry Fox Run 
is looking for participants and 
volunteers for its September 20 
event. Registration is at 10 am 
at Molson Stadium. Pledge forms 
available at SSMU, your faculty 
association or McGill residences. 
For more information, call 982- 
2582 or e-mail 
lfr_mcgill@hotmaii.com 

Auditions for the Westmount 
Youth Orchestra are currently tak- 
ing place. The orchestra, under 
the direction of Mark Simons, re- 
hearses on Saturday mornings. 
A new chamber music program 
is also being offered. For more 
information, call 938-9584 or 
483-4133. 

Santropol Roulant is looking 
for volunteers interested in help- 
ing deliver meals to those who are 
living with a loss of autonomy. 
With project GO, student involve- 
ment is facilitated by bringing 
meals to the Shatner Building. 
Meals are delivered by foot in 
teams of two. Those interested 
are encouraged to call Genevieve 
at 282-0245. 

If you love Children or want 
experience working with 
preschoolers, CLSC Rene-Cassin 
needs you. Call Elizabeth at 488- 
9163 local 351 for more info. 

Calling all Rowdy women! This 
year's Take Back the Night Coa- 
lition needs women to volunteer 
on the night of Thurs. Sept. 24 
@7pm. If interested come to 
2020 McKay (basement) on 
Mon. Sept 21 @ 6 pm or call 
848-7431 for more information. 



THE McGill DAILY 




daily 
classifieds 

|Ads may be placed through the Daily 
■ Business Office, Room B-07, University 
Icentre, 9h00-14h00. Deadline is 14hOO. 
Itwo working days prior to publication. 
I McGill Students & Staff (with valid ID): 
|S4.75 per day, 3 or more consecutive 
Idays, $4.25 per day. General Public: 
I $6.00 per day, or $5.00 per day for 3 or 
Imore consecutive days. Extra charges 
I may apply, prices include applicable GST 
lor PST. Full payment should accompany 
lyour advertising order and may be made 
lin cash or by personal cheque (for 
I amounts over $20 only). For more Infor- 
Imation. please visit our office or call 398- 
16790. WE CANNOT TAKE CLASSIFIED 
IADS OVER THE PHONE. PLEASE CHECK 
lYOUR AD CAREFULLY WHEN IT APPEARS 
IlN THE PAPER. The Daily assumes no 
I financial responsibility for errors, or dam- 
lages due to errors. Ad will re-appear free 
I of charge upon request if information is 
[incorrect due to our error. The Daily 
I reserves the right not to print any class! 
I lied ad. 
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HELP WANTE 



mthnMewMMdt! 

Come and join the Newman Centre Community on its 
annuaf friendship retreat! 

October 2-4, 99 at St- Jerome 
Cost: $50 (inefudes meals 2 nights C transportation) 
Book now before space runs out! 

For more fnfot 398-4106 









Earn $100-$200/day 

Master School of Bartending - bartend- 
ing & table service. Complete placement 
agency. Leaders in the hospitality industry 
for 16 yrs. McGill rate 849-2828. 



Females needed by professional photogra- 
pher for lingerie/nude modelling, good pay, 
phone Steph 737-8176. 

Travel-Teach English. 

5 day/40 hr Sept. 23-27. TLSOL teacher 
cert, course (or by corresp.) 1000's of jobs 
available. NOW, Free Info pack, toll free 1- 
888-270-2941. 

Auditions Prod. Initiales rechercheent tal- 
ents étudiants pr |ouer, chanter, danser ds 
“Little Shop Of Horror" version française pr 
rendeq-vous bv 203-8613. 



Computer Science Student needed to pro- 
gram simple boardgame on PC. If interested 
call 676-6583 will be paid. 



WORDPROCESSING/TYPING 



Success To All Students 

WordPerfect 5.1 Term papers, resumes, 

applications, transcnption of tapes. Editing of 
grammar. 30 years experience. 

■ sl.25/D.S.P.(same day $1.50) 7 Days/, 
week. On Campus/Peel/ Sherbrooke. 
Paulette 288-9638 







Concert Tickets for sale 

The Ticket Academy inc. Professional 
ticket brokers at your service. We offer 
choice seats to all major concerts and 
sports events. Massive Attack, Janet 
Jackson, Garth Brooks, Canadiens hockey, 
etc... Tel: 766-0298 or 949-1661 
Pickup/delivery service. Cash or credit card 
accepted. 

LESSONS/COURSES 



Come and Practice your French with 
Francophones. Bilingual Club Half and Hall. 
Tel. 4669128. 



Kundalini Yoga & Meditation 

As taught by Yogi Shajan. Ongoing classes at 
downtown location. Info: 488-6808, 



Aged 18-25? ' 3 monlli projects in Costo 

j Rico or Guyana. 



Lovcseats 2 matching, mint condition, 
tones ol beige/mauve. $300 for both. 489- 
4232. 



Great Guitar Teacher. Master of Music 
from McGill. Over 10 years exp. Rates Good, 
beginners welcome. Call Mike 2760429. 



Voice Lessons 

Experienced teacher. Studio near McGill. 
Private classes, workshops, recitals. Improve 
your sound & musicianship. 844-8343. 



NOTICES 

US Visa Lottery 9961591. 



Adventurous? 



Motivated? 



Rica or Guyana. 

Join an international team 
^ and travel to remote regions. 
Work with local people on 
powerful community projects: 
j ❖ Rainforest Studies 
<• School Construction 
1 <• Health Education 
<• Aqueducts & Wells 

New skills, new friends, once 
E in a lifetime adventure. 



Bargains. 



As a McGill student or staff member, you’re entitled to incredible 
educational discounts on a wide variety of products at the McGill 
Computer Store. I hese arc passed along to our customers direct from 
the manufacturer, and as a result our prices are often much lower than 
you’d find anywhere else. For more information give us a call at 
398-5025, or conic and visit us in Room 1 12 _ _ 

of Burnside Hall. You can also 

find us on the World Wide Web Ê^^^mmtÆwË \dB 

at http://www.incgiii.ca/mcs. McGill Computer Store 



s i Call NOW for information! 

YOUTH CHOLLEIGE 

INTERNATIONAL 

Tel: ■ J 1 6) 504. 3370 Ft»: (416) 504. 3376 

E-miil: f>lo@,ci or. Web Silc: www vet ore 
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Chart a course for success at 



Boston University s 

International Graduate Centers 



Offering Master of Science Degrees 
in Management and Multinational Commerce 
and Organizational Policy 



• Full anil I’arl-time 
Courses 

•Begin in January. 
April, nr September 



•Flexible Sillily 
Arrangements 

•Internal innal 
liiteieuinpns Transfer 



I! V à» 



/'ne iiiiiiv iiifiinimliwi cull nr risil our // ,eh.«7r: 
Brussels. Beer Slievu nml 

Belgium Tel Aviv. Israel 



Tel: :i2-2-<ilh-7 t-T I 

iNisintiC'i i iiii«*t .1 m* 



rei:‘)72-7-(»m-im 

•>!ier> tinO> lipinuil.lipi. ae.il 



www.met.bu.odu/intern.html 

755 CnnimoiiHeiillli Avenue. Mm. 205 • lloslmi. MA 02215 USA 
,l/i i t/mi/ opjuttttuiily, tijjinnutiir action institution 
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BOSTON 




UNIVERSITY 
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CONTACT LENSES 

IMMEDIATE DELIVERY 

(on most prescriptions) 

FROM $80 



ca ' visual examination, OHIP accepted 
ca ‘ glasses in 24 hrs. on most prescriptions 



I DAYACUVUE 

VISUAL HEALTHCARE EYECARE INSURANCE APPLICABLE 
Goldstein & Goldstein Optometrists 

1102 de Maisonneuve W. (between Peel & Stanley) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



Members 
of the 

Board of Directors 
of the 

Daily Publications Society 
The McGill Daily 

please bring your new addresses 
and phone numbers and your course 
and/or work schedules to the Business Office 
of The McGill Daily room B07 Shatner bldg. 
(398-6790) 

Thank you, the Business Manager 




Dofasco is one of North America’s 
:>most productive and profilable 
.' steelmakers. Using the latest Basic Oxygen and Electric Arc 
Steelmaking Processes, we produce a full range of flat rolled 
steels for our customers in the Automotive, Energy, Pipe and 
Tube, Appliance, Container, and Steel Distribution Industries. 

We are a company that provides our customers with steel 
solutions to meet their changing needs. As such, were com- 
mitted to exciting strategies for long-term economic growth, 
including investment in new technologies and the recruit- 
ment of exceptional graduates and undergraduates who can 
share our vision for the future. 

We will have representatives from our company at your 
Career Fair to discuss your future with us. 

For more information about Dofasco, 
visit our website: www.dofasco.ca. 

DOFASCO 

Dofasco is an equal opportunity employer. OixpcaJudBflKtOufflrengthispeopk. 
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You could win one of 10 trips for two all included 
to Los Angeles. VIP seats to the award show. 

Backstage passes. 

Approx, value: $5,500 each (T-shirt approx, value: $9 each) 

From September 1 " to November 1” 1998 
at participating retailers. 
* 7 , Check under caps of 1.18 L bottles or look for a yellow 

i ■ 7 * i or red ring inside 750 mL and 950 mL cans 

of Molson Dry and Molson Hi Dry. 
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Los Angeles 









FEEL THE BEAT OF THE PLANET 

* Certain conditions apply. Details at retailers. Reserved to 18 years and over. No purchase necessary. To participate without purchase 
or for complete contest regulations, dial 1 800 MOLSON1. Available only in identified formats. 




